EXPLORING
THE LIBRARY

While on placement at the Alasdair
Gray Archive in 2024, fifth-year
Cleveden Secondary School Student
Kirsten Ferguson was helping to
catalogue Gray's library, In doing so,
she found different curiosities within
the collection which she decided to
write about.

My favourite book in the collection
is ‘Through the Looking Glass'. 1 have
a profound connection to this novel
as it is the sequel to one of my
favourite stories - ‘Alice’s Adventures
in Wonderland’ which opened a
whole new world of the imagination
to me when I was a child due to the
image depicting uncanny characters
with strange features. These images
add a sense of life by allowing the
characters to be vividly and uniquely
portrayed throughout, making it a
childhood favourite of mine. This was
exciting to see as part of Alasdair’s
private library, as it was such an
innovative novel for its time. It was
also personally really profound to see
such a nostalgic novel being
appreciated by an admired writer

like Alasdair.

2. BOOK I'D
LIKE TO READ

A novel [ would like to read next is anything William Shakespeare. I have dabbled in
a decent number of his works in the past couple of years, all of which I had enjoyed,
though there are still many important pieces of his work that I haven’t read yet.

As [ was looking through Alasdair’s library, I noticed there are dozens of
Shakespeare pieces, with box collections and smaller handbooks. One that stood

out was the collection of the Oxford Histories, Comedies and Tragedies. This edition
comes in a compact box, that had maybe been gifted to Alasdair.

NAOd AINENE

TWO PROSE IDYLLS

7
1Es
s
@
()]
9
I
=
c
)
~
7
03
2
&




[ feel these would be
important and enjoyable

for me to read, so I will look
forward to reading more of
these influential plays in
the future.

3. GREEK MYTHOLOGY

As I looked through Alasdair’s private library, I noticed that there are many Greek
mythology books. These titles sit amongst other books on the library shelves, with
some containing only images and patterns and others of Greek dramas with no
images at all. Normally myths are associated with religion, though I learned that
Alasdair was not religious. So, I began to question,

‘why was there so many Greek mK’rhoIogy novels in his collection?”
[ began to search for answers through the books, though there was not much
writing to give me an answer. Eventually, | stumbled across several sticky notes,
all which appeared in the books with just images (patterns).

These would be of very intricate and flowy patterns that were actually simplified
versions that had come from other Greek novels in the archive - like sticky notes
placed next to patterns in ‘Celtic Art - The Methods of Construction’ which

were simplified versions of an intricate Greek pattern seen present in “The Book
of Kells'. This could give me the answer to my question, that Alasdair admired the
look of these religious/mythical patterns (he was not necessarily religious/believed in
myths) but had taken inspiration from the detailed designs. These designs often
flowed from one pattern to another - creating an ongoing pattern, one which you
could find more hidden details the more you look at it, which I found is present in
lots of his artwork. Perhaps these designs gave him inspiration for his own
unique/detailed art pieces. The possession of these Greek books could've been
due to their designs, not necessarily the Gods who were present in these images.



These books may have led to

the creativity in lots of his artwork,
SO it was exciting to actually see
these patterns knowing Alasdair .
may have used these for inspiration, §
which is something I would never
have thought before.

4. THE MONEY MAKER

Throughout Alasdair’s private library there are many novels which are annotated.
This is usually Alasdair writing important dates/times, names or communicating
with the writings/characters in the story. One book which I found was unique in
this way, was ‘The Money-Maker. This is because on the back page, a front cover is
found (of The Arcanum) from another book in the authors collection, which does
have writing annotations. This was unique to see as this was one of the few

books where Alasdair had annotated a front cover, which felt apt given that he
always designed his own books. He leaves comments like ‘the dark blue sea below
would have seemed a void as deep as the sky’ suggesting Alasdair’s attention to
detail and how much he realised the importance of a cover depicting a story, and
how he would again often communicate with the writers through these pages.

He also wrote ‘a few ragged shadow cast’ and ‘scatter of white clouds’ with ‘(I think)’
showing again how he liked to leave reminders of his input to these authors

and converse via his own books to the writers.



He also leaves a date 25 Monday August 2000’ perhaps this
was a date he planned to contact the writer and suggest
changes, or he wanted to refer to this as inspiration for a
future cover of a story he was going to write. On the front
page the name ‘Nigel Dennis’ appears, Nigel Dennis was
an English writer, critic, playwright and magazine editor.
He made several successful plays that appeared at Royal : oy O
Court Theatre in the 1960s. Dennis held jobs at the National w-P;:ma«;lf:hEi't‘ o
Board of Review of Motion Pictures, a censorship r\‘““{“}jf GLE
o body; The New Republic, a progressive J A
N political journal; and Time. ‘The
British book of political songs’ also
appears,
o perhaps '
4 3¢ Alasdair wanted
LAV to contact
®° < Dennis to create
£ his, as there is
"¢ no evidence
§ - that this book
svv . exists, and
Dennis does
Y have a political/literary
. background. The ‘Irish Songs of
Resistance’ also is present, which is
written alongside a faded ‘Patrick
Galvin’ who is the author of this
political novel that is filled with
songs/poetry. Perhaps this was an
idea that Alasdair had but never
gotten around to doing, nonetheless
these writings all show Alasdair’s
way of creating ideas through
these pages in books, by annotating
with short names/prompts to serve
as a reminder, which is something
[ was not aware of before seeing
his collection.
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