


Case study of Round the square: an architectural fantasy, 1963(left). restored in 2010(right),
acrylic and enamel paint on chipboard, 61% 61cm.
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-Yellow background colours:

yellow background primed with Sennelier Artist Oil Color Cadmium yellow Light + a deeper
yellow tessellation possibly with other darker colours like Sennelier Mars yellow light with
yellow pigment W&N Cadmium yellow medium Hue.

—Green:
Daler— Rowney Yellow Green
Daler— Rowney Yellow Green+ Hook’s Green

Two shades of blue, inner and outer manganese blue Hue. two different shades of uncoated
blue are present in the inner circle blue, and more glossy finish.

1. Inner Blue hue:

Daler- Rowney Manganese blue Hue+ White+ Glaze Medium (with reflective texture)

2. QOuter cicle blue:

Daler— Rowney Manganese blue Hue

Sennelier Ultramarine Blue Light

—Grey section:

1.Dark grey: W&N Lamp black/ Daler— Rowney Vandyke Brown Hue+ White (but No white
acrylic paint found in the cupboard)

2.light grey : W&N Paynes Gray+ White

Outer Circle: Sennelier Rouge de Cadmium Pourpre+ Sennelier Rouge Orange



Inner brown red circle (inside out) : Daler— Rowney Burnt Umber, Daler— Rowney Raw
Sienna+ White

—Pink:
liquitex acrylic heavy body light portrait pink

The black strokes may be Indian Ink, and by looking at the distribution of the paint, I'm
assuming that this piece is semi—finished, even though this is the second time that Gray has
made colour changes and layout adjustments to this piece.

—Color Modifications

1. The saturation and vibrancy of colors in the restored version are more pronounced. This is
particularly noticeable in the blues and greens of the background, which appear brighter and
more vivid on the right.

2. The contrast between colors is heightened in the restoration, with darker darks and lighter
lights, giving a more dramatic effect to the architectural elements.

3. The red hue of the central sphere is more intense and the gradient appears smoother in
the restored version.

4. Shadows and highlights on the buildings are more defined in the restoration, indicating a
potential refinement of the light source and its effects.

5. There is an introduction of new colors, like the yellow border and additional pink tones in
the landscape on the right that are not present in the original.

—Adjustments to Screen Layout:

1. There is a change in the border pattern—the original has a simple blue edge, while the
restored version features a yellow checkerboard pattern, giving it a more finished and framed
appearance.

2. The perspective and proportions of some architectural elements are slightly altered. For
instance, the stairs on the bottom left appear to be more proportionally accurate in the
restored version.

3. Additional details are added in the restoration, such as the figures on the lower right that
provide a sense of scale and life to the scene.

4. The placement and scale of some buildings are adjusted. The restored version appears to
have a more balanced composition, perhaps to improve the visual flow and harmony within
the piece.

5. The cleanliness of the lines and overall definition is improved in the restoration, with less
bleed and sharper edges, which may be attributed to either digital restoration techniques or
careful handwork.

The secondary restoration performed by Gray preserves the consideration of the original
artistic intent while enhancing the visual impact of the work through restoration techniques.
The restoration appears to honour the original composition while bringing fresh energy and
clarity to the work.

Extended Thinking:



—Gray is very good at using urban landscapes in many of his works? So summarise his
compositional traits in relation to other works? and intent? (Combined with reading)

— Difference between (acrylic ink) AND (acrylic paint)? Difference in texture?



